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ABOUT THE ARTIST: Lyman Whitaker 

Lyman has been a practicing sculp tor  for over f i fty years,  with  a unique knowledge of  

materials and thei r application.  The past  three decades have primar i ly been focused 

on creat ing Wind Sculptures. Because the Wind Sculptures are innovative and artistic 

and have a high degree of  mechanical integri ty, they are well respected for quali ty 

craf tsmanship. 

Lyman graduated with  a Bachelor of Fine Arts in Sculpture from the University  of  Utah. 

There he s tudied under Avard Fai rbanks and Angelo Carvaglia, learning classical 

sculpture techniques as wel l as contemporary design.  Lyman res ides with  his wife 

Stacy and their  youngest  of  two children in  Southwest Utah.  He loves the desert ʼs 

soli tude and the intensi ty o f the cl imate. 



The receptivi ty to h is work has allowed Lyman to  create a wonderful stud io where he 

works wi th Stacy and his brother, John Whitaker.  Together they have created a 

productive network . When Lyman is not  working at his s tudio he enjoys the soli tude of 

nature at h is o ff -gr id yurt  in a remote desert area. He has a daily practice of  yoga and 

meditation and enjoys spending time with his family, f riends and dog “Roper”. 

Lyman ʼs sculptures have an organic  and mystical  theme, as does his current 

philosophy. Concerned about the sustainabil i ty o f our culture ʼs present  sys tems, 

Lyman ʼs fondest dream is to have his  ar twork symbolize a move toward better 

solutions in our relationship with the envi ronment . 

“I ca re deep ly a b o u t  o u r eco sys t em a n d  t he w o r l d ’ s  soc i e t a l  i mp a c t  o n  i t .  A s a n  a r t i s t ,  I 

ca n  exp res s my co ncern  f o r  t he su rv i va l  o f  o u r p l a ne t  t h ro u g h  a  c rea t i ve med i u m. The 

W i n d  Scu l p t u res, my cu r ren t  w o rk, o f fe r  a  co mf o r t i n g  re lea se f ro m o u r f a s t - p aced  l i ve s  

wi t h  t he i r  ca l m seren i t y a n d  p l a y f u l nes s . By o rg a n i ca l l y p l ac i n g  t he scu l p t u res i n 

s e t t i n g s dep en den t  o n  n a t u r a l  e lemen t s  f o r  mo vem en t , t he scu l p t u res r i s e o u t  o f t he 

g r o u n d  t o  symb o l i z e c rea t i ve energ y, a n d t he ki n e t i c e lemen t s , new o p p o r t u n i t ie s . I h o pe 

t h a t  my scu l p t u res  w i l l  gen era t e a sen se o f  i n te res t  a n d  de l i g h t  sh a red a n d  en j oyed  by a 

b r o a d  a r r a y o f  peo p l e.”  

INTERVIEWS WITH LYMAN 

Molecular Cell  Essentia ls/L ife Technologies  In terview            2-14-2013 

Art and sc ience.  What does th at mean to you?  

Ar t and science were once together, and I believe they long to be together again.  

Science grew out of  art and they both come from the same part  of the brain .  That is 

the creative part,  the part  that looks ahead to the future to see i f i t  can imagine what 

has not  yet  been thought o f.  They both seek real i ty in  dif ferent  realms and there is 

l i tt le  need for confl ict. 

Sc ience and art are they co mp l ementary or contra dict ory?  



They are probably  both.  Which is a contradic tion in i tself  but  that seems to be the 

nature of t ruth…. i t is  of ten paradoxical .  The idea of  complementary opposites may 

help to expla in the contradiction.  Art  and sc ience are complementary  where they 're 

complementary and they are contradic tory  when they are contradictory. 

Do you f ind th at sc i ence narrows one f o cu s and art open s one ' s  i ma g in at i on or vice 

versa or so meth ing to t a l ly d i f f erent te l l u s  why you f ee l that ?  

Both.  Open imagination and narrow focus are both crit ical for ar t as well  as  science. 

 An open imaginat ion opens the way or the terri tory for  things to happen and a narrow 

focus al lows you to negotia te that  terri tory.  The terri tory o f art  is different from the 

terri tory o f sc ience but they both use the same process. 

When workin g in both world s do you f ee l th at one d i sc ip l ine a l ters  the percept i on or 

th ink ing o f f  the o ther?  

I think that imagination is more prevalent in art , and narrow focus is  more dominant in  

science.  I would imagine that  a scientis t working in art  might stimulate his 

imagination,  which would lead him/her to focus on new things in science. On the other 

hand an artis t working in  science would gain  the focused discipl ine to carry out an 

artistic  project . 

Sculpture of the Rockies Interview 8-14-2009   

ABOUT YOUR SCULPTURE 

Wh at in sp ired th i s  scu lpture? What i s  the person a l  st ory behind th i s  p iece?  

The wind is mysterious, exciting and dangerous—and as I chi ld  I loved it!   

As an ar tist  the love for this  mysterious force inspired me to  trans late the inv isib le 

moving ai r into v isual abstract  shapes. I feel I am in a partnersh ip wi th the wind.  I t 

suggests  which forms wil l  work,  and I  do the work to translate the suggestions in to a 

moving sculpture.  It  is my hope that the visual wi l l  re flect , on some level,  the ai r as i t 

rela tes to breath, wind and c l imate. 



Wh at prep work and techn iques went int o i t ? Why were these techn iques cho sen, and 

why were they cruci a l  to the proces s o f  creat ing  a succes s f u l  f i n i shed piece?  

For me a kinetic  sculpture needs to be responsive to the most gentle breeze yet be 

able to wi ths tand s trong winds. Balance and bear ings are the answer to the f irs t need 

and the second need is answered in  the way in  which I fabr icate the piece to give it 

strength. These e lements  are important so that  the wind wil l  propel  my sculptures in a  

balanced fashion, which makes them responsive yet under contro l. The materials  

chosen are copper,  for i ts malleabil i ty and color,  

and stainless s teel  for i ts s trength. Both these mater ials  do well outside in the 

elements. 

Wh at wa s your greatest cha l l en ge in creat ing  th i s  p iece, and how did you overco me i t ?  

In my fi rst  at tempt to c reate a wind piece,  I avoided symmetry because I thought i t 

would be more interesting asymmetr ical.  It  proved to be complicated and not  that 

appealing. I simpli f ied my idea and used a turning spindle  with  abstract  shapes on it , 

which I hoped would form a dynamic changing composi tion.  Once I began simpli fying 

my idea the forms quickly  arranged themselves into a simple elegant double helix  

strand.  I picked the simplest  approach and the result was a much more appeal ing and 

elegant e ffec t. 

Wh at i s  your f avor i te p art o f  th i s  p iece and why?  Or what do you l ike mo st  ab out i t ?  

I l ike the way that my individual sculp tures respond to  the currents  of  the wind.  When 

grouped,  the pieces move in  the ir own unique way, creating an interes ting group 

dynamic.  The wind is composed of small  int ricate currents.   These currents  act  on the 

individual sculptures to give them a unique tempo and working together,  they create 

visual music .  These tempos are never repeated and the motion of the group is always 

new. 

Why do you con s ider th i s  one o f  your mo st  s i g n i f icant work s? How does i t re l a te t o, 

and di f f er f ro m, a l l  o thers you’ve done?  



By the age of  50 I had been working with art for  more than 30 odd years.   I  

exper imented with  ideas,  tools and materials.   Wi th pers istence I exper ienced some 

success but not enough to support me.   My wind sculptures al lowed my mechanica l 

and art istic  in terests to  come together in a shared and balanced way answering a 

prayer I made many years ago that  I might make something beauti ful.  Wind dr iven 

pieces al lowed me to enter the universe of moving forms.  Whi le most  of  my earl ier  

work h inted at motion, i t has been a pleasure to get involved in  tangible motion.  

D id thi s  scu lpture turn out the way you had envi s i oned, or d id i t take so me unpred icted 

yet p lea sant turn s?  Did your v i s i on chan ge midway throu gh the scu lpt in g exper ience, 

or were you unexpected ly surpr i sed with the end resu lt ?  

The process of  NOT envis ioning where I am going with  a sculpture as I  am working 

al lows me to proceed in a more natural  way. By letting my too ls,  materials , and 

processes guide me, I can seize opportuni ties  along the way, which al lows the piece 

to es tab lish its  own di rection. I look at building a sculpture as  a collaboration of  my 

tools , my materials , and mysel f. 

Wh at does th i s  scu lpture mean to you person a l ly? Do es i t re f l ect or expres s  so methin g 

i mp o rtant in your l i f e?  

These sculptures  are a l l  about  ai r. Ai r is the one thing we all  share intimately.  My 

pieces are largely designed by air , moved by air ,  and express the moods of  the ever-

changing winds. Ai r is  the key component of c l imate.  The pieces remind me that air  is 

ever changing, as is cl imate. 

Wh at do you f ee l (or h ope) i t says t o the viewer? Are there any part icu l ar emo t i on s you 

wi sh the scu lpture to convey?  

My hope is that  the rhythm of these evolving shapes wil l  have a ca lming and 

mesmerizing effec t on the viewer.  I also hope that my art wil l  ac t as a medium for  the 

most  pr imal  of  natura l forces—the wind—and thereby create a harmony between the 

viewer and the natural world  they are a part o f.  I  rea lize that is  asking a lot o f a  

piece,  and I  hope that  i t  works that  way for  some. 



ABOUT YOURSELF 

In what part o f  the Rocky Mounta in reg i on do you l ive, and how lon g have you been a 

res ident there?  I f  you re l ocated to the reg i on, what, a s an art i st and a hu man bein g, 

drew you to i t ? I f  you’ve l ived here a l l o f  your l i f e, what do you mo s t appreci a te about 

your surround ing s?  

I l ive on the western edge of the Colorado Plateau.  My home is in Springdale, located 

at the mouth of  Zion National Park in  Southwestern Utah.  I  moved from Salt Lake in 

the mid 1980 ʼs.   As an ar tist  I was drawn to the s tark  raw geological beauty of  the 

desert o f Southern Utah.  My body was drawn to the warmer winters.   I  love my desert  

environment;  i t al lows me the f reedom to escape into soli tude quickly  and easily  while  

rewarding me with  sometimes subtle and often dramatic shapes and colors. 

How l on g h ave you been sculpt in g and how did you get st arted?  

I int roduced myself to the world  of  sculpting at the age of  19.  As a prank I carved a 

small  bust in  sandstone and buried i t in  a trench,  which I was d igging wi th a fe l low 

worker.  After lunch he dug i t up and thought he had found an arti fact .   I so enjoyed 

the process of carving that I regis tered for  a c lass in sculpture at the University  of  

Utah in the fal l  as  I entered my first year of  college.  I s tarted out  doing c lassical  

sculpture in c lay,  plaster,  stone and bronze but gradually was drawn to abstract  forms 

and then to  my present kinetic  work. 

D id you try other med iu ms ( such a s p a int ing or drawin g) be f o re conc ludin g that you 

wanted to be a scu lptor? I f  so , what made scu lpt i ng st and out fro m the o ther med iu ms 

in your experience?  

I started out in sculpture and have never experienced painting and drawing except 

through entertaining my ch ildren wi th paintbrushes and pencils.  Any painting and 

drawing I  have done is in support  of  my sculpture.  

How have you grown or pro gres sed a s an art i st  over the years? For exa mp le, ha s 

s cu lpt in g chan ged the way you v iew the wor ld a t l arge?  



If one were to fol low my art  career i t  would be ful l  of twists and turns and dead ends 

with l i tt le  or  no consistency except for the unavoidable mark of style . While  my art has 

not been sequent ial i t has constant force in  my l i fe. I feel I  have developed and come 

together in  a complete way. I am s ti l l  faced with the challenge of expressing new 

ideas as  I evolve. Sculpture affects  the way I view the world, but more pronounced is  

the way the world  af fects the way I view sculpture. 

With what mater i a l s  d o you typica l ly work, and what drew you to them? Do you f ee l 

they help co m municate your mes sa g e?  

Metal  has been the material o f choice for my current body of work .  Copper is  the 

dominant  metal for  me.  Copper is a gummy metal  and doesn ʼ t  l ike to  be machined but 

i t responds nicely to forming by hand—hammering, rol l ing, etc.  It  is a noble metal but 

not too pretentious. I t weathers well and takes on a range of natural  colors.  Stainless 

steel  works well  where strength is needed and of fers  bright contrast  to  the copper. 

The wind sculptures are composed of natural,  mostly f loral shapes.  Copper ʼs natural 

hues of browns and greens harmonize with  the floral  landscape.  

Wh at, in genera l , in spires you to create?  

I don ʼ t work so much from inspi ra tion as  I do f rom a desi re and interest to combine 

materials in  a meaningful and interesting way. My source of shapes,  forms and motion 

comes mostly from the natural  world, but since I  consider everything natural , man-

made things may find thei r way into my work as well . 

 


